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Yet one would never suspect this from the text of Monsieur 
Palustre, who writes with a true archaeologist's enthusiasm 
of the few small Renaissance monuments of these prov- 
inces, and these are etched with a no less loving hand, so 
that the scant material is made the most of. The next four 
numbers illustrate a richer province, the Ile-de-France. 
But it is not until such provinces as Normandy or Jou- 
raine are taken up that the best treasures of the early 
Renaissance will be reached. Here will be found the 
glories of the Francois I. architecture. During this reign 
architects reared amid Gothic principles and fired by the 
revelations of classic art created a style as- graceful and 
refined as it was supple and logical ; but when this genera- 
tion passed away, the French Renaissance fell under fatal 
Italian influences, from which it has not yet freed itself. 
To us this Francois I. style has a peculiar interest. Quaint 
and attractive as is our colonial architecture, and legiti- 
mate as is our effort to revive it, it has not a vitality capa- 
ble of much development, and it would be wise to reinforce 
its diluted current from a source which — even if it was 
not the direct origin of our own style — has nevertheless 
in its wealth of beauty much which we could assimilate ; 
and this we can do the more easily, because many charac- 
teristics are common to both, — notably the use of pilasters 
and mouldings of a refinement and delicacy which -we seek 
in vain in our English prototypes. Our colonial builders 
happily and strangely enough drifted back to the spirit of 
the earliest Renaissance in France, and the book under 
notice is admirably adapted to help our own studies in the 
same direction. 

Arthur Rotch. 




THE STATISTICS OF ART. 

The Year's Art. 1881. A Concise Epitome of all Mat- 
ters relating to the Arts of Painting, Sculpture, and 
Architecture which have occurred during'the Year 1880 
in the United Kingdom, together with Information re- 
specting the Events of the Year 188 1. Compiled by 
Marcus B. Huish, LL.B. London: Macmillan & Co. 
1881. xxiv -f- 248 pp. i2mo. 

HIS volume is in many respects an improvement 
on its predecessor, of which the most glaring 
defect — pointed out in these columns at the 
time — was the absence of a Table of Contents. 
The table in the present volume shows at once the variety 
of the information it conveys on State Aid to Art, The 
National Museums in London, Art Galleries and Exhibi- 
tions in London, Provincial Exhibitions, Museums and 
Exhibitions in Scotland and in Ireland, Science and Art 
Department, Schools of Art and Art Schools, Architecture, 
Societies, Clubs, Art Unions, Art Charities, Bequests, Art 
Sales, Engravings and Etchings published during the Year, 
Art Books published during the Year, Copyright, Legal De- 
cisions affecting Art, Obituary, List of Dealers, and Direc- 
tory of the Artists. There is also an " Artists' Calendar," 
in which are noted the events most likely to interest art- 
ists, such as the days for sending in pictures, opening of 
exhibitions, etc. The information is confined absolutely 
to the affairs of the United Kingdom, and the period em- 
braced ends with the 1st of December, 1880. The gen- 
eral title of the book, The Year's Art, 1881, is therefore 
rather misleading. 



Among the items of general interest the foremost are 
again those which treat of state aid to art, and of art edu- 
cational matters. From the statement given on page 1, it 
appears that the sums voted by Parliament to " Science 
and Art " increase steadily from year to year ; for while 
£464,430 were voted for 1878-79, £489,563 were set apart 
for 1879-80, and £501,377 for 1880-81, showing an increase 
of £11,814, or about $59,000 over last year. Curiously 
enough, however, the sums for the two preceding years do 
not tally with those given in Mr. Huish's first volume, 
even if we leave out the expenses of the Paris Exhibition, 
which the previous statement included. An explanation of 
the cause of this discrepancy would have strengthened the 
faith of the reader in the accuracy of the other data given 
throughout the volume. Artists will find matter for reflec- 
tion in the reports of auction sales, from which it appears 
that, of the pictures by deceased English artists brought to 
the hammer during the year, 46 sold for over £200 each, 
the highest prices paid being £2,058 for The Slave Mar- 
ket, Cairo, by W. Muller, and £2,142 for The Chat round 
the Brasero, by John Philip. Of pictures by living Eng- 
lish artists, sold at auction during the same period, 59 
brought over £200, — among them six which brought over 
£1,000, the highest sum paid being £1,785 for J. C. Hook's 
Gold of the Sea. The admirers of Mr. Ruskin will be 
pleased to learn that four " Ruskin Societies " (Societies 
of the Rose) are now in operation in Manchester,' Glasgow, 
London, and Aberdeen, whose object it is " to increase 
their own knowledge of Mr. Ruskin's doctrines, and to co- 
operate in an endeavor to win for them a wider and more 
accurate acquaintance." 

The Year's Art is again recommended to travellers of 
artistic tendencies, and it will also be an indispensable aid 
to those American artists who, in compliance with the 
advice lately volunteered from various quarters, may be 
desirous of exhibiting in England. 

S. R. KOEHLER. 




ARCHEOLOGY. 

Mythologie der Griechen und Romer, unter steter 
Hinweisung auf die Kiinstlerische Darstellung der 
Gottheiten als Leitfaden fiir den Schul- und Selbst- 
unterricht bearbeitet von Dr. O. Seemann. Zweite, 
verb, und verm. Auflage, mit 79. Holzschnitt-Illustra- 
tionen. Leipzig: Verlag von E. A. Seemann. 1880. 
264 pp. i2mo. 

I HIS is a considerably improved edition of a use- 
ful school-book. It differs from the first edition 
mainly in having a larger number of illustra- 
tions, several of which represent objects found 
in the recent excavations at Olympia and Pergamon. The 
work contains the material of an ordinary small dictionary 
of mythology arranged in convenient order. A brief In- 
troduction dealing with the content of Greek and Roman 
Mythology, and general conceptions of the nature of the 
Gods, shows that the work is written from the standpoint 
of the sun-myth school, which contains a needle of truth in 
a haystack of error. To say that an oak had its origin in 
an acorn and a clod would not usually be regarded as a 
sufficient explanation of it. Yet this is exactly similar to 
the explanation which the dawn-mythists give of the poly- 
theistic systems of the Greeks and Romans. The whole 
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development is omitted. We start with the phenomena of 
nature and the "vivid fantasy of those southern peoples," 
two very vague elements, and all on a sudden we find our- 
selves transported to the finished, most complicated result. 
But the gods are not mere creations of the fancy, as Miiller, 
Cox, and others would have us believe : they are partial 
expressions, in forms suited to the sense, of the Power in 
Darkness whom we guess, — and only guess even with our 
most profound science. Polytheism, again, is not a matter 
of the fancy, but the result of the mixture of races having 
before their union' divinities differently conceived or named. 
We shall never reduce Greek mythology to a science until 
we abandon the puerile attempt to find the explanation of 
the gods in their names by connecting these with Greek 
roots, and until we trace each divinity to the tribe that in- 
troduced it into the Hellenic Pantheon, which, like the 
Hellenic people, was composed of many and most hetero- 
geneous elements. 

But although, from a scientific point of view, Dr. See- 
mann's work must be regarded as a distinct failure, it is far 
from being without its uses. The ordinary myths con- 
cerning the gods and heroes are rehearsed in simple, plain 
language, and in a form suited to the needs of persons who 
are beginning to busy themselves with ancient classics. A 
good deal might be said against the mixing up of Greek 
with Roman mythology as is here done. We will content 
ourselves with saying that it is unscientific. Few things 
are more needed than a special Roman mythology, care- 
fully distinguishing the original elements from the Etrus- 
can and Greek importations. The Romans had more 
religion than they are usually credited with, and they cer- 
tainly were not improved by borrowing from the Greeks. 

The choice of illustrations from ancient art may, in the 
main, be said to be judicious ; but one has not entire con- 
fidence in the aesthetic sense of a man who speaks of the 
Olympian pediment groups as "herrliche Sculpturen." 
Dr. Seemann surely has not seen them. When he does, 

he will change his mind. 

Thomas Davidson. 



NOTES AND ANNOUNCEMENTS. 
American. 

Handbook No. 3, treating of the Sculptures of the 
Cesnola Collection of Cypriote Antiquities, has just been 
published by the Trustees of the Metropolitan Museum of 
Art, New York. 

Messrs. Duncan & Hall, of Philadelphia, will pub- 
lish in the spring A Treatise on Modelling in Clay, by 
Sarah Rachel Hartley, a sister of Mr. J. S. Hartley, the 
sculptor. 

Mr. 'Charles M. Kurtz, of New York, proposes to 
publish a volume of Academy Notes for the forthcoming 
exhibition of the National Academy of Design, modelled 
upon Blackburn's English Academy Notes. 

Foreign. 

Professor Rood's Modern Chromatics has been 
translated into French, and is published by Germer-Bail- 
liere, of Paris, in the French edition of the International 
Scientific Series. 

L' Artiste, which has just entered upon its fifty-first 
year, announces that from Feb. 1st it will be issued twice 



a month. The price per part has been reduced to three 
francs. The subscription price remains the same. 

The Eighth Part of the German edition of Wolt- 
mann's and Woermann's History of Painting (pages 225- 
336 of Vol. II.) has just been issued. This part contains 
the last instalment of the MS. left by Prof. Woltmann. 
The chapter on the Venetians, which Woltmann did not 
live to complete, has been edited and finished by Prof. 
Janitschek, in accordance with the expressed desire of the 
deceased. To the same writer are due also the chapters 
on the schools of Bologna and Ferrara. The rest of the 
work will be from the pen of Prof. Woermann, who has 
made careful use of the scant notes concerning this part of 
the subject left behind by Woltmann. 

A Monograph on the portraits of Goethe is about to 
be published by Dr. Hermann Rollett, of Baden, near 
Vienna. Over one hundred original portraits, with about 
three hundred reproductions, will be described in this work, 
which will be richly illustrated with etchings by Unger, and 
woodcuts. 

Mr. W. Niven, of Epsom, Surrey, author of Old Wor- 
cestershire Houses, Old Warwickshire Houses, etc., has 
in progress a similar work on Old Staffordshire Houses. 

A new Magazine, to be called English Etchings, is to 
be started in London, by Mr. May, Dorset Road, Merton, 
S. W. The object of the magazine is stated to be " to 
afford amateurs the opportunity of publishing their work, 
and of seeing what other amateurs are doing." 



NEW PUBLICATIONS. 

AMERICAN. 

Gifford Memorial Meeting of the Century. Friday Evening, November 
19th, 1880. Century Rooms. New York. 57 pp., portr. and 
heliotype. Svo. (Printed for private circulation.) 

Knight, Edward H., A. M., LL. D. A study of the savage weapons 
at the Centennial Exhibition, Philadelphia, 1876. [From the Smith- 
sonian Annual Report for 1879.] Washington: Government Print- 
ing-Office. 1880. v + 85 pp. Illustr. 8vo. 

Metropolitan Museum of Art. Handbook No. 3. Sculptures of 
the Cesnola Collection of Cypriote Antiquities in the east entrance 
hall and north aisle. Published by the Trustees. 1880. 48 pp. and 
map. Svo. 

Modem architectural designs and details. New York : Bicknell & Com- 
stock. 1 88 1. Part 4. 8 plates. Fol. $1. 

Report of the National Museum Building Commission and of the archi- 
tects. January, 1880. Reprinted from the Smithsonian Annual 
Report for 1879. Washington: Government Printing-Office. 1880. 
18 pp., plan, and view. Svo. 

Report of the Proceedings of the Numismatic and Antiquarian Society of 
Philadelphia for the year 1880. Philadelphia : Printed for the So- 
ciety. 1881. 32 pp. Svo. 

Ruskin, J. Arrows of the chace : collection of scattered letters pub- 
lished chiefly in the daily newspapers, 1 840-1 880; ed. by an Oxford 
pupil; preface by the author. (2 vols, in 1.) New York: J. Wiley 
& Sons. 1881. 493 pp. 8vo. Cloth, #2.50. 

FOREIGN. 

Adam, R. and J. Architectural decoration and furniture. London : 

Batsford. Folio. £1 5s. 
Bethke, Hm. Decorativer Holzbau. [As previously announced.] 

Stuttgart: Wittwer. 1880. Parts 17-20. (Completion.) Each 

part of 5 plates, folio, 3.60 marks. 
Bonomi, J. The proportions of the human figure. With a project for 

an instrument for the identification of persons, for artistic or legal 

purposes. 5th ed. London: Robertson.' 4to. 5s. 
Bry. Theodore de. New artistic alphabet designed by Th. de B. 

[Reproduced from the original edition published at] Frankfurt-am- 

Main. 1595. London: Waterston. Folio. 12s. 6d. 
Cartier, E. L'art Chretien, lettres d'un solitaire. Paris : D. Dumou- 

lin & Cie. and Poussielque freres. 2 vols. 372 and 413 pp. 8vo. 

1 5 francs. . . 

Chefs-d'oeuvre, les, d'art au Luxembourg. Fasc.a^i. (Fin.) Pans: 

Baschet. Pp. xxxiv + 9-209, with 40 photo-engraved plates and 50 

illustr., etc. in the text. Each part, 2.50 francs. 
Decoration in painting, sculpture, architecture, and art manufactures. 

Illustrated. 1st series, complete. London : Low. 86 pp. Square 

i6mo. 2s. 6d. 



